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Joined on stage by bluegrass singer/songwriter Gillian Welch, 

and members of Old Crow Medicine Show

“songcraft as soul-baringly timeless as Twenties Delta blues” – Rolling Stone

Portsmouth, New Hampshire…The Music Hall, the landmark Victorian theater in downtown Portsmouth, New Hampshire, will feature Dave Rawlings Machine Friday June 4, 2010 as part of its Intimately Yours series sponsored by 92.5 The River. Dave Rawlings, guitarist, harmony singer is best known for his work with longtime musical partner bluegrass singer/songwriter Gillian Welch, producing Old Crow Medicine Show, and contributing to albums by Bright Eyes, Ryan Adams, and Robyn Hitchcock. He’ll be touring behind his first album, A Friend of a Friend, recorded in Nashville with Welch, members of Old Crow, Bright Eyes and Tom Petty and the Heartbreakers. Having attended Berklee College of Music, Rawlings achieved his signature sound flatpicking a small archtop guitar. He’ll be joined on stage at The Music Hall with Welch and members of Old Crow. After an appearance April 10 on A Prairie Home Companion, this summer he heads to Bonnaroo and the Telluride Bluegrass Festival.

According to Monte Bohanan, Music Hall New Technology Manager, “I am so excited that such an amazing musician and collaborator will be on stage here at the hall with Gillian Welch and members of Old Crow Medicine Show – it’s going to be a great gig!”

About his debut CD, A Friend of a Friend

A Friend of a Friend is the first record by Dave Rawlings, the guitarist, producer, singer, and songwriter best known for his work with Gillian Welch and Old Crow Medicine Show.  These long time compatriots join Rawlings on this record beside newer friends Benmont Tench from the Heartbreakers, Karl Himmel, and Nate Walcott of Bright Eyes.  The notion of recording as Dave Rawlings Machine began in 2007.  “I had a few older songs that I had written with other artists that I wanted to record myself.  Then the last year or so Gillian and I spent a good deal of time in Los Angeles, hanging out with a new group of musicians and songwriters.  This inspired a number of songs that seemed to complete the picture.  So we started recording.  It was as much of a surprise to me as it was to anybody.”

Of the nine songs on the playlist, Rawlings wrote seven.  The other two are “The Monkey and the Engineer,” a country blues by Jesse Fuller, who died in 1976, and a medley consisting of “Method Acting,” by Conor Oberst, and “Cortez the Killer,” by Neil Young.  Rawlings learned “Method Acting” two years ago while playing guitar on a Bright Eyes tour.  “I played ‘Method Acting’ every night on that tour,” Rawlings says, “and it sort of sank into my awareness in a very deep way.  ‘Cortez the Killer’ is a song I heard long before I ever played guitar and it changed the way I heard music." 

“Ruby” is a plaintive recitation of love for a woman whose affections are remote and self-engaged.  “Sweet Tooth,” sung by Welch and Rawlings in their more customary style---two voices, two guitars sparely arranged---is an ironic and wry description of the bittersweet allure of addiction, and the obsessive pleasures and despairs revolving around the satisfaction of a powerful need.  “It’s Too Easy” has a narrator blithely content with the simplest indulgences and baffled by why anyone would lift a finger for more.  “I Hear Them All,” which was first recorded by Old Crow Medicine Show, is a solemn tribute to the under-equipped, the lost and lonely, the left behind, and overlooked, and a condemnation of the outrages that the powerful practice against the weak.  “To Be Young,” a kind of half-apology, half-screed both justifying and rebuking imperfect behavior, was written with Ryan Adams.  Rawlings’s version features his banjo playing.  “How’s About You” is a rueful, Depression-tinged monologue reflecting on hard times, past and present.  The record concludes with “Bells of Harlem,” which has an eerie, spell-like quality.  It is the sort of simple, classic-sounding melody that one can imagine being sung by Louis Armstrong or being used as a soundtrack for a David Lynch film.  A mesmeric coda, played by strings, trails off at the end like lights rising in a dark theater.  

Making A Friend of a Friend, Rawlings discovered that different considerations applied when recording himself singing melody instead of harmony.  “When I listen to a Gillian record there’s a particular place and feeling in it that has an awful lot to do with the sound of her voice,” Rawlings says.  “A lot of things change from track to track, but that has always been the constant.  And a lot of the arrangements we’d worked out over the years---the way we put chords, the way we sing together---I was shocked at how little they worked for my voice or my record.  We had learned to make records in a particular way because we were always framing her voice, which is this large, takes-up-a-lot-of-space, very intimate, very good sounding thing, a beautiful tone, so you can frame it in a skeletal way.  It almost seems to me that the less you put on her records, the more powerful they are, but when we started working that way with my voice, which is so different, it turned out that nothing from that approach was valid, so we had to find different sounds and treatments that we were happy with.  I was really surprised when we started that we were in territory as uncharted as we were.  We broke new ground from necessity.”  

Spontaneity was an important part of the recording. “I've learned over time that as a lead singer, I do my best singing live and on early takes, so it was essential that we capture the band quickly and in an organic way.  So when we stood in a circle to rehearse the first song I thought, ‘Well, I guess we better put a mic in the center and be done with it.’  It tied my hands as far as mixing the vocals went, but it helped us capture something in the air.  I knew that Gillian and I would be at the core of the recordings, but I became interested in a particular acoustic sound with more vocal parts that I knew the Crows could conjure up.  Karl, Benmont and Nate were the icing on the cake.”  

A Friend of a Friend has more lavish arrangements than songs from the Gillian Welch catalog typically do.  They are more boisterous, but they are built on the same careful spine that Welch songs are.  Rawlings’s sly and succinct guitar playing is embedded within ensemble play as opposed to carrying the bulk of the arrangement.  The songs are exuberant, sturdy, and carefully constructed, but they also reverberate poetically.  The music on A Friend of a Friend is cousin to the deftly modern and haunting music that Welch and Rawlings are known for, but it has here been expanded; the crowd is larger, the party more robust, but the room is the same room.  
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To purchase tickets 

Dave Rawlings Machine will appear at The Music Hall Friday, June 4, 2010 8pm

Tickets are $29; $25 and can be purchased at The Music Hall box office at 28 Chestnut Street, Portsmouth, NH, by phone at 603-436-2400, or online at www.themusichall.org.

About Intimately Yours 

The best concert experience in New England!

Superior acoustics. Intimate concerts. Top acts. Dazzling lobby. 

Convenient parking. Diverse Dining. Charming Accommodations. Historic Portsmouth.

“easily the most gorgeous venue I've ever been to” Nicole Bedard concert goer

The Intimately Yours series, sponsored by 92.5 The River, has been hailed as a “crowd-pleaser” by The Portsmouth Herald: “it bring(s) the brightest and best the music industry has to offer to…one of the best venues in the Northeast.  To date, they’ve brought in artists that were on the cusp of blowing up (Ray LaMontagne, Brandi Carlile) to seasoned veterans that you’re hard pressed to find playing a venue as small as The Music Hall (The Neville Brothers, Bruce Hornsby, Rufus Wainwright, etc.)…a series that continues to bring compelling offerings to Seacoast music fans.”

Relevant website
www.daverawlingsmachine.com
About The Music Hall: An American Treasure for the Arts

The Music Hall is a nonprofit performing arts center that entertains 100,000 patrons, including 20,000 school children, annually with acclaimed film, music, theater, and dance performances. Its historic 900-seat theater, built in 1878, is the oldest in New Hampshire and designated an “American Treasure” by the U.S. Senate in the Save America’s Treasures Program administered by the National Trust for Historic Preservation and the National Park Service. Living out its mission to be an active and vital arts center for the enrichment of the Seacoast community, The Music Hall presents diverse and relevant programming, including its signature series and innovative community outreach programs, and hosts numerous community fundraisers and celebrations for the benefit of more than 40 local nonprofits.  A cultural anchor in a thriving Seacoast economy, The Music Hall and its patrons contribute $5.3 million annually to the local economy through show and visitor related spending. The Music Hall is a 501c3 tax exempt, fiscally responsible nonprofit organization, managed by a professional staff with the assistance of a dedicated volunteer Board of Trustees. The historic hall is located in Portsmouth, the seaport city recently named a “Distinctive Destination” for 2008 by National Trust for Historic Preservation and one of the “20 Best Towns in America” by Outside magazine. For more information about The Music Hall and its schedule of events, visit www.themusichall.org. 
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